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EYXAPIZTIEZ

©a néeAa va suxapiotiow Ospua tn Aavan Mavvéyilou kai
Tov BaciAn Nanayewpyiou yia tTnv np6oKANcH TOUG va GUHHMETACX®
o€ auto 1o LBlaitepo eyxeipnua, 6NwWG Kai yia tTnv avorXtotnta Kat
Tn BoRBeid toug otnv nopeia. Eipal euyvopwv otnv ARTWORKS
yia tnv unoothpiEn tng, otnv NkéAu MadspAn kat otnv EAeavva
MNana®avaociadn yia tnv engéAeia Kat tTn HETaAPPacn Tou KEIHEVOU,
otoug Bend kal otov Nwpyo ToapaAo yia tov oxediacuo Kat, T€EA0G,
oTI¢ KaAAltéxvideg Leslie Thornton kat’Epika ZKoUptn, ol onoieg
Hou £€dwoav Eéunveucn Kat avantuocouv €pya Nnou JIAoUV yia tTa
eneiyovta {ntijpata tng enoxrc Hag.
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EYXAPIZTIEZ

©a néeAa va suxapiotiow 8spua tn Aavan Mavvéyilou kai
Tov BaciAn Nanayewpyiou yia tnv npGoKANcH TOUG va GUHHMETACX®
o€ auto 1o LBlaitepo eyxeipnua, 4NwWg Kai yia tTnv avorXtotnta Kat
Tn BoRBeid toug otnv nopeia. Eipal euyvopwv otnv ARTWORKS
yia tnv unoothpiEn tng, otnv NkéAu MadspAn kat otnv EAeavva
MNana®avaociadn yia tnv engéAeila Kat tTn HETaAPPacn Tou KEIMEVOU,
otoug Bend kal otov Nwpyo ToapaAo yia tov oxediacuo Kat, TEA0G,
oTI¢ KaAAltéxvideg Leslie Thornton kai’Epika ZKoUptn, ol onoieg
Hou £dwoav Eéunveucn kKat avantiocouv €pya Nnou HIAoUV yia tTa
eneiyovta {ntrjpata tng enoxric Hag.

BIOIPA®IKO
NMANOZ POYPTOYAAKHZ

O Navog PoupTtouAdkng eivar emueAnTriG. H NpakTiKn TOU ENIKEVIPpWVETAL
OTIC KOUATOUPEG TWV HECWV, OTNV IKAVOTNTA TOUG va napdyouv
UNOKEIMEVIKOTNTEG Kal 0TN OXE0N TG EVOWHATNG napouociag
HE TN dtapecoAdpnon, Wiwg o 6,T1 adopd TIG NPAKTIIKEG TNG KIVOUHEVNG
elkovag. O DouptouAddkng diepeuva auta ta ¢nTiHata avantiooovtag
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EYXAPIZTIEZ

©a RéeAa va euxaplotiow Bepua tn Aavan Mavvéyiou kai
Tov BaciAn NManayewpyiov yia tTnv npGoKANGCI TOUG VA CUHHETACX®
o€ auto 1o 1Blaitepo eyxeipnua, 6NWG Kal yia tTnv avoixtotnta Kau
Tn BonBeid toug otnv nopeia. Eipat euyvopwv otnv ARTWORKS
yla Thv unoothpi&n tng, otnv NkéAu MadepAR Kai otnv EAedvva
MNana®avaciadn yia tnv emuéAeia Kal tTn HETAPPaacn Tou KEHEVOU,
otoug Bend kat otov MNwpyo TodBaAo yia tov oxediacuo Kat, TéAog,
oTIG KaAAltéxvideg Leslie Thornton kat’Epika ZKoUptn, Ol onoieg
Hou £€dwoav Eunveucn Kat avantiocouv €pya nou JIAouv yia tTa
eneiyovta ¢nTipata tng enoxrc Hag.

BIOIPA®IKO
NMANOZ ®OYPTOYAAKHZ

O Navog PouptouAddkng sivar emueAntiq. H Nnpaktikni Tou eniKevIpwveTal
OTIG KOUATOUPEG TWV HECWV, OTNV IKAVOTNTA TOUuG va napayouv
UMNOKEIMEVIKOTNTEG KAl 0TN OXE0N TG EVOWHATNG napouciag
HE TN dlapecoAdpnon, 18iwg oe 6,1t adopad TG NPAKTIIKEG TNG KIVOUHEVNG
eikovag. O DouptouAddkng diepeuva auta ta ¢nTiuata avantuoooviag
nepiBaAAovia nou Bewpouv Tov eKOeocIakO —Ppuoiko | Yndlakd— Xwpo
®¢ MEoO Nou eEeTAlel NWG €va dedouévo NAaiolo, ol unokeipevol puduoi
TOU Kdl N OlKOVOoMia Tng npocoxng ennpeddouv tn oxéon avaueoca
otov Osatn Kal otnv ikéva. Eival Katoxog petantuxiakou TitAou cnoudwv
otnv enpuédela ocuyxpovng téxvng anod to Royal College of Art, ntuxiou
oTnV lIoTopia Tng cuyxpovng téxvng anod to Goldsmiths kai ntuyiou
onoudwv media kal noAtticpou anod to London College of Communication
tou University of the Arts London. Eivar empeAntrig Tou courtyard,
Tou online gekBeolakou Xwpou tnG ykaAepi Rodeo. Exel empueAnOei
eKO€oeIg, NPOYPANHATA KIVOULEVNG EIKOVAG Kal NEPPOPpHAVE
yia To Nottingham Contemporary (Nottingham), To Cubitt (Aovdivo),

10 Goldsmiths CCA (Aovdivo), Tto LOOP Barcelona (BapkeAwvn), To Fringe
Queer Film Festival (Aovdivo), To Haus N (A6rjva), To RCA (Aovdivo),
petTagu aAAwv. To 2021 Bpapeutnke andé tTnv ARTWORKS yia
TNV EMUEANTIKA TOU NMEOAKTIKNA oTo nAaioclo Tou MNpovoauuatoc
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MNana®avaciadn yia tnv emuéAsLa Kai Tn HETAPPacn ToU KEPEVOU,
otoug Bend kat otov Nwpyo TodBaAo yia tov oxediacuo Kat, TéAog,
oTI¢ KaAAltéxvideg Leslie Thornton kat’Epika ZKoUptn, Ol onoieg
Hou £€dwoav Eéunveucn Kat avanticouv €pya nou HIAouUv yia tTa
eneiyovta ¢nTipata ng enoxrc Hag.

BIOIPA®IKO
NMANOZ ®OYPTOYAAKHZ

O Navog PouptouAddkng sivar emueAntiq. H Nnpaktikni Tou eniKevIpwveTal
OTIG KOUATOUPEG TWV HECWV, OTNV IKAVOTNTA TOUuG va napayouv
UMNOKEINEVIKOTNTEG Kal 0TN OXE0N TG EVOWHATNG napouciag
HE TN dlapecoAdpnon, 18iwg oe 6,1t adopad TG NPAKTIKEG TNG KIVOUHEVNG
eikovag. O DouptouAddkng diepeuva auta ta ¢nTiuata avantuocooviag
nepiBaAAiovia nou Bewpouv Tov eKOeoIakKO —Ppuoiko | Yndlakd— Xwpo
®¢ MEoO nou eEeTAldel NWG €va dedouévo NAaiolo, ol unokeipevol puduoi
TOU Kdl N OlKOVOoMia Tng npocoxng ennpeddouv tn oxéon avaueoca
otov Osatn Kal otnv ikéva. Eival Katoxog petantuxiakou TitAou cnoudwv
otnv emuédela ocuyxpovng té€xvng anod to Royal College of Art, ntu)iou
oTnV IoTopia Tng cuyxpovng téxvng anod to Goldsmiths kai ntuyiou
onoudwv media kal noAtticpoU anod to London College of Communication
tou University of the Arts London. Eivar empeAntrig Tou courtyard,
Tou online gekBeolakoU Xwpou tnG ykaAepi Rodeo. Exel empueAnOei
eKO€oEIg, NPOYPANHATA KIVOULEVNG EIKOVAG Kal NEPPOPHAVE
yia To Nottingham Contemporary (Nottingham), To Cubitt (Aovdivo),

10 Goldsmiths CCA (Aovdivo), Tto LOOP Barcelona (BapkeAwvn), To Fringe
Queer Film Festival (Aovdivo), To Haus N (A6rjva), To RCA (Aovdivo),
petTagu aAAwv. To 2021 Bpapeutnke andé tnv ARTWORKS yia
TNV ENMEANTIKH TOU NPAKTIKH oto nAaioclo tou Mpoypdupatog
YnootpiEng KaAlitexvwv 18pupa Ztavpog Niapxog.

EP & EPJ



BIOIPA®IKO
NMANOZ ®OYPTOYAAKHZ

O Navog PouptouAddkng sivar emueAntiq. H Npaktikn ToUu ENIKEVIpWVETAL
OTIG KOUATOUPEG TWV HECWV, OTNV IKAVOTNTA TOUuG va napayouv
UMNOKEIMEVIKOTNTEG Kal 0TN OXE0N TG EVOWHATNG napouciag
HE TN dlapecoAdpnon, 18iwg o 6,1t adopad TG NPAKTIKEG TNG KIVOUHEVNG
elkovag. O DouptouAddkng diepeuva auta ta ¢nTiuata avantuooovtag
nepiBaAiovia nou Oewpouv Tov eKOecIaKO —PuoikO | Yndlakd— Xwpo
®¢ M€oO Nou eEeTAlel NWG €va dedouévo NAaiolo, ol unokeipevol puduoi
TOU Kdl N OlKOVOoia Tng npocoxng ennpeddouv Tn oxéon avaueoca
otov Osatn Kal otnv ikéva. Eival Katoxog petantuxiakou TitTAou cnoudwv
otnv enuédela ocuyxpovng téxvng and to Royal College of Art, ntuyxiou
oTnV 1IoTopia Tng cuyxpovng téxvng anod to Goldsmiths kai ntuyiou
onoudwv media kal noAtticpou anod to London College of Communication
Tou University of the Arts London. Eivar empeAntrig Tou courtyard,
Tou online gekBeolakoU Xwpou tnG ykaAepi Rodeo. Exel empueAnOei
eKO€oeIg, NPOoYPANHATA KIVOULEVNG EIKOVAG Kal NEPPOpHAVE
yia To Nottingham Contemporary (Nottingham), To Cubitt (Aovdivo),

10 Goldsmiths CCA (Aovdivo), To LOOP Barcelona (BapkeAwvn), To Fringe
Queer Film Festival (Aovdivo), To Haus N (A6rjva), To RCA (Aovdivo),
peTadu aAAwv. To 2021 Bpapeutnke andé tnv ARTWORKS yia
TNV ENMEANTIKN TOU NPAKTIKH oto nAaiolo tou Mpoypdupatog
YnootipiEng KaAlitexvwv 18pupa Ztavpog Niapxog.

EP & EPJ

To Enterprise Projects eival éva npotgeKt tng entpeAntplag Aavang
MavvéyAou kai Tou kaAAteéxvn BaciAn NMNanayswpyiou pe £€3pa tnv AGRiva.
To eyxeipnua autd €xel 6TOX0 TOV NEIPANATIONO Kal TN cUVSIaAAayr: TovV

MNELPAHNATICHO NAVK® TNV EMMEANTIKA NPOTACH, TNV KAAAITEXVIKH
dnuioupyia Kal TNV autoopyavwpévn Aettoupyia, Kat Tn cuvdiaAAayn
HE TNV KAAAITEXVIKA OKNVH}, TO adnvaiké kowve, aAAd Ttov idlo Tov Xwpo
nou @giho&evei to npdtdekt. Q¢ doun, To Enterprise Projects Aettoupyei
autiévoua Kai nePLodikd and tov Zentéuppio tou 2015
oTOoUG AMNEAGKNNOUG.

To 2018 1o Enterprise Projects idpuoe 1o EP Journal, pua ek30Tikn
NPWTOROUAIa yia Tn d1adIKTUAKN dNHOCiEUc NPWTOTUNWY OEWPNTIKAOV Kal
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onoudwv media kal noAtticpoU anod to London College of Communication
tou University of the Arts London. Eivar empeAntrig Tou courtyard,
Tou online ekBeclakou xwpou tng ykaAepi Rodeo. Exel enipeAnOei
eKO€oeIg, NPOYPANHATA KIVOULEVNG EIKOVACS Kal NEpPOpHAVE
yta to Nottingham Contemporary (Nottingham), To Cubitt (Aovdivo),

10 Goldsmiths CCA (Aovdivo), To LOOP Barcelona (BapkeAwvn), To Fringe
Queer Film Festival (Aovdivo), To Haus N (A6rjva), To RCA (Aovdivo),
HeTadu aAAwv. To 2021 Bpapeutnke andé tnv ARTWORKS yia
NV EMPEANTIKA TOU NPAKTIKH 01O nAaioclo tou Mpoypaupatog
YnootipiEng KaAAitexvav’idpupa Ztavpog Niapxog.

EP & EPJ

To Enterprise Projects eival éva npotgeKt tng enpeAntplag Aavang
Mavvéylou kai Tou kaAAtéxvn BaoiAn NMNanayswpyiou pe £€3pa tnv AGRva.
To eyxeipnua autd €xel 6TOX0 TOV NEIPAHATIOHO Kal TN CUVSIaAAayr: ToV

MNEIPANATICUO NAVK® TNV EMMEANTIKA NPOTACH, TNV KAAAITEXVIKN
dnuioupyia Kal TNV autoopyavwpévn Aettoupyia, Kat tTn cuvdiaAAayn
HE TNV KaAALTEXVIKA OKNnVH, TO adnvaiké Koiwvle, aAAd tov idlo Tov Xwpo
nou @giho&evei to npdtdekt. Q¢ doun, To Enterprise Projects Asitoupyei
autovoua Kai NePLodikd and tov Zentéupplo tou 2015
oToUG AMNEAGKNNOUG.

To 2018 1o Enterprise Projects idpuoe 1o EP Journal, pua ek30Tikn
NPWTOROUAIa yia tn diadIKTUaKn dNHOCieucn NPWTOTUNWYV OEWPNTIKAOV KAl
EPEUVNTIKWOV KEIHEVWV OXETIKWV HE TNV TEXVN, O EAANVIKA Kal ayyAlKd.
O avayvwotng/n avayvootpia pnopei va diapaocel online, va katefdaost
N} va EKTUNWOEL TO TEUXOG, 0 oXESIACHOC TOU ONOioU avtanokpivetal oTiC
AvAYKEG TNG EKAcTOTE Avadeong.



EP & EPJ

To Enterprise Projects eival éva npotZekt tng enpeAnpiag Aavang
MavvdyAou kai Tou KaAAltéxvn BaoiAn NMNanayewpyiou pe €dpa tnv AGRva.
To eyxeipnua autd €xeL 6TOX0 TOV NEIPAUATIOHO Kal T cuvdlaAAayn: Tov

NEPAPATICHS NAvw TNV ENHEANTIKA NPOTACH, TV KAAAITEXVIKNA
dnuoupyia kat Tnv autoopyavwpévn Aettoupyia, kat tTn cuvdiaAAayn
HME TNV KAAALTEXVIKA OKNVH, To adnvaikd Koiwvd, aAAd tov idlo Tov Xwpo
nou @lAo&evei to npoétleKt. Qg doun, To Enterprise Projects Aettoupyei
autévopa kat neptodika and tov Zentéuppro tou 2015
otToug ANeASKNNouG.

To 2018 1o Enterprise Projects idpuce 1o EP Journal, jua eK30TIKN
npwtofoulia yia tn diadikTuakn dnHOcisuon NPWTOTUNWV BEWPNTIKWV Kal
EPEUVNTIKWV KEILEVWV GXETIKWV HE TNV TEXVN, O EAANVIKA Kal ayyALKA.
O avayvwotng/n avayvootpla unopei va diapdacel online, va katepdaoet
} va EKTUNWOEL TO TEUXO0G, 0 OXEJIACHOG TOU onoiou avtanoKpivetal 6TIg
AvAyKeg TNG EKACTOTE avadeong.

ARTWORKS

H ARTWORKS 3nuioupyrionke to 2017 pe 13putiki dwpead and to ldpupna
Zraupog Nidapxog (IZN), pe okond va anoteAéaoel yovipo nedio dpdong
yia toug 'EAANnveg KaAArtéxveg. Keviplki tng dpactnplétnta ocuviotd

10 Mpdypappa YnootnpiEng KaAAitexvav 1dpupa Ztaupog Niapxoqg

(IZN) péca ané to onoio anovéuel XpnUatika Bpapeia oe KAAAITEXVEG/-
18e¢ Kal eEMNUEANTEG/-TPIEG GE AVAYVIPION TWV ATOMIK®V IKAVOTATWV

T0UG. MapdAAnAa, pé€ca andé cevapla, CUVAVTIAOELC HE EMNAYYEAMATIEG

and Tov XWPO TOU NOAITIGHOU KalL CUMNPAEEIG HE NOAITIOTIKOUG POPEIG,

evlappuvel Tnv enayyeAuatikny toug eEEMEN, evw péoa and cuvepyacieq
HE npoypdappata glAogeviag kaAAltexvwv diapecoAapei yia tnv
dpactnplonoincn Toug oto eEWTEPLKO. Bacikog otoxog eival n dnuioupyia
£vOG SUVAMIKOU SIKTUOU METAEU TWV CUHHETEXOVTIWV/-Xouowv (fellows),
TO 0Noio Ba AEITOUPYE( UNOCTNPIKTIKA Kal HETA TN CUMHETOXN TOUG
oto Mpoypappua.



npwtofoulia yia tn diadikTuakn dnuocisuon NPWTOTUNWV BEWPNTIKWV Kal
EPEUVNTIKWV KEILEVWV GXETIKWV HE TNV TEXVN, O EAANVIKA KAl ayyALKA.
O avayvwotng/n avayvootpla pnopei va diapdacel online, va katepdaost
1} va EKTUNWOEL TO TEUXO0G, 0 OXE3LACHOG TOU onoiou avianoKpivetal 6TIg
AVvAyKeg TNG EKAcTOTE Avadeong.

ARTWORKS

H ARTWORKS 3nuioupyrionke to 2017 pe 13putikni dwpead ano to 1épupa
Ztaupog Niapxog (IZN), pe okond va anoteA€éocel Yovipo nedio dpaong
yia toug 'EAANnveg kaAArtéxveg. Kevipikn tng dpactnpiétnta cuviotd

10 Mpodypappa YnootipiEng KaAAitexvav1dpupa Etavpog Niapxog

(IZN) péoca ané to onoio anovéuel Xpnuatika Bpapeia oe KaAATEXveg/-
13e¢ Kal ENPEANTEG/-TPIEG CGE AVAYVIOPION TWV ATOHMLIK®V IKAVOTATWV

Toug. MapAaAAnAa, péca andé cepvapla, GUVAvVINoEIG UE ENAYYEANATIEG

anod Tov XWPOo TOU NOALITIOMOU Kal CUMNPAEEIC HE NOAITIOTIKOUG POPEIC,

evOappuvel TNV enayyeAatikn toug eEEAIEN, eV HECA and cUVEPYAOIES
He npoypdppata gihogeviag kaAAltexvwv diapecoAaBei yia tnv
dpactnplonoinocn Toug oto eEWTeEPIKO. Bacikog otdxog eival n dnuioupyia
£VOG SUVAMIKOU SIKTUOU METAELU TWV CUHHETEXOVTWV/-Xoucowv (fellows),
TO onoio 6a AelToupyEi UNOCTNPLKTIKA KAl HETA TN CUHHETOXN TOUG
oto Mpoypaupua.

Kelpuevo MANOZ ®OYPTOYAAKHZ

Zuvtoviopég €kdoong AANAH MANNOIAQY

Metdppaon and ta ayyAikd / yAwooiki enpuéleia FTKEAY MAAEMAH & EAEANNA MNMAMASANAZIAAH (ZXHMA AOIOY EG)
Ixedlacpég BEND & MNQProx T*ABANOX

H ék3oon tou EP-J 8 éxel npaypatonolnBei pe tnv unootipiEn tng ARTWORKS.
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ARTWORKS

H ARTWORKS 3nuioupyrionke to 2017 e 13pUTIK dwped ano to 1épuna
Ztaupog Niapxog (IZN), pe okond va anoteA€oet yovipo nedio dpaong
yia toug ‘EAAnveg kaAAtéxveg. Kevipiki tng dpactneiétnta cuviotd

1o Npdypapua YnootipiEng KaAArtexvav'ldpupa Ztavpog Niapxog

(IZN) péca ané to onoio anovéuel Xpnuatika Bpapeia oce KaAAtéXveg/-

18e¢ Kal EMPEANTEG/-TPIEG COE AvVAYVIPION TWV ATOHLIK®V IKAVOTATWV

Touq. NMapadAAnAa, péoca ané cepvapla, cuUVavtioeLG HE ENAYYEANATIESG

ano Tov XWPO TOU NOAITICHOU Kal CUMNPAEELG HE NOALTIOTIKOUG POPEIC,
evOappuvel TNV enayyeAatikni Toug eEEAEN, eV HECA and ocuVEPYAOIeg
HE npoypdppata gihogeviag kaAArtexvwv diapecoAaBei yia tnv
dpaoctnplonoinon Toug oto eEWTtePIKS. Baoikdg otdxoq eivar n dnuioupyia
€VOG SUVaMIKOU SIKTUOU HETAEU TWV CUMHETEXOVTIWV/-XouowV (fellows),
TO onoio 6a AelTtoupyei UNOCTNPLIKTIKA Kal HETA TN CUHHETOXNA TOUG
oto Mpoypappa.
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Xyedlacpég BEND & MNQProx T*ABANOX
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ZuvTtoviopog €kdoong AANAH NANNOIMAQOY

Metdgppaon and ta ayyAikd / yh\wooikni enpuédeia FTKEAY MAAEMAH & EAEANNA MNMAMASANAZIAAH (ZXHMA AOIOY EG)
Zxedlaop6g BEND & MQProz TZABAAOZ

H ékdoon tou EP-J 8 €xel npaypatonoin®ei pe tnv unootrpi§n tng ARTWORKS.
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