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mimicking the voices they hearjon TV, pretendingjtojtalkion
phone, going to space, getting feady for work, andicargyingiout
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Contemporayimediagareiprocedural.
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Elowitheohy¥conceived by psychologistiViinaly Csikszentiihalyi
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slowlv. She thoughe, "“"Mavh.
The 45-minute video shows the artist making and unmaking

herself as she navigates through life.
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that's the thing that |
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Mark Fisher'siquotelthagitiisieasiegiolimaginejthelendiofithe
world thanh the endioficapitalismifeelsipertinent?
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hope is is a tree
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iS thahithesfatality of death. Death is approachediasian
intennalizedilivingicondition. 1
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you've mixed up a memory

the promise of fulfillment
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ibhings to be Scared of Instead of Death can be read @s
quie of late capitalism, refl'ecting on the productionfof
elfhood and how neoliberalismjextracts value out of eveERY:

slotajoiihuman existence.”

¥ everything and yet I'm still stuck. Q
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To return to Williams’s writings, as these structures are revealed

and established ‘truths’ are [dismantled, the way to go past
the catastrophe and become post-apocalyptlc is by critically.
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